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THE ART OF CHALKBOARD LETTERING (3 to 5 days)  
(Advanced Beginner and above—not suitable for brand new beginners) 
 
Chalkboard lettering has become very popular in recent years. In The Art of Chalkboard 
Lettering students will learn more than a dozen different styles of hand drawn lettering as 
well as several types of flourishes and design elements and will use all of these to create 
chalkboard style pieces of work. We will explore the essential elements of chalkboard design 
and layout and will work in both black on white and white on black. Students will create at 
least one complex chalkboard layout and several smaller designs on paper. We will also learn 
about working large scale on chalkboard surfaces. This class is ideal for students who want 
to better understand this style of lettering, for students wanting to learn more about layout 
and design, for students who want to delve into hand drawn lettering, and for students who 
want a new area of lettering to explore.  
 

  

HAND LETTERING WITH THE FOLDED PEN (2 to 5 Days) (All Levels) 
 
The folded pen is a wonderful tool for hand lettering—it is 
capable of making very thin hairline strokes as well as thick 
dramatic strokes as well as a large range in between. Letters 
created with the folded pen feel dynamic and organic. There are 
endless possibilities for its use. In this workshop we will make a 
folded pen that we will use in class and we will learn at least seven 
distinctly different styles of lettering that will help us explore what 
this type of pen can do. We will create a finished piece using the 
lettering learned in class. This class is ideal for calligraphers who 
want to explore playful lettering styles, graphic designers who 
would like to incorporate hand lettering into their designs and for 
lovers of hand lettering who want to learn more lettering styles 
and the use of a new versatile tool. 

 
MONOLINE LETTERING TECHNIQUES   
(2 to 3 Days) (All Levels) 
 
Monoline lettering is a great way to learn new styles of lettering and to delve in to 
the principles of lettering, layout, and design, without the added challenge of 
working with complicated tools. In this class we will learn several styles of monoline 
lettering that use B-nibs including the Art Nouveau lettering of Rennie Mackintosh 
and the architectural lettering of Frank Lloyd Wright among others. We will also 
explore different ways of working with letters that can be applied to other 
calligraphic styles and tools. This workshop is appropriate for all levels of experience 
and is ideal for those who are new to lettering arts. This workshop is a condensed 
version of a full semester hand lettering class that Cora created and teaches at 
Portland Community College in Portland, Oregon.  

Workshops Available 
for Travel Teaching 
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BONE LETTERING (A Script by Jaki Svaren) 
(2 to 3 Days) (Intermediate to Advanced) 
 
This script was created in 1972 by long-time Portland, Oregon 
calligraphy teacher, Jaki Svaren, as a way of getting students to loosen 
up their writing hand when doing calligraphy. It is called Bone because 
the vertical strokes have a bone-like shape. The capitals are called 
Osteon. This style of writing is a manipulated and stylized version of 
Humanist Bookhand that involves twisting the pen as you write. 
Learning these manipulated strokes can help with other styles of 
writing, such as Italic variations. This workshop is appropriate for 
intermediate to advanced students who have experience in writing 
Humanist Bookhand/Foundational. 
 

 
 
NEULAND LETTERING  
(2 Days) (All Levels) 
Neuland is a German typeface that was designed in 1923 by type 
designer, Rudolf Koch. It was made by carving the type directly into 
metal. Though it was never intended to be written by hand, lettering 
artists love recreating it by hand because the letters are so bold and 
playful and can be just the right style for a bold statement. In this 
workshop we will explore these dynamic letters by writing them, 
drawing them and painting them. This is a great workshop for 
understanding how letters change when rendered in these three 
different ways.  

 

 
BEN SHAHN LETTERING  
(2 to 3 Days) (All Levels) 
 
Ben Shahn was a 20th century Lithuanian-born American artist. He is 
best known for his works of social realism, his left-wing political views, 
and his series of lectures published as The Shape of Content, but 
lettering artists also admire his original lettering styles which are 
playful and unique. In this workshop, we will be learning one of these 
lettering styles using the folded pen as our writing tool. On day one 
we will focus on the details of lettering and spacing and designing 
with the letters, and on day two we will work with the letters in three 
different ways: writing with watercolors, ink and graphite, and metallic 
gouache on dark paper. This workshop is appropriate for all levels of 
experience, though some previous lettering experience is helpful.  
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ART NOUVEAU LETTERING  
(2 Days) (All Levels) 
 
In this workshop we will study an Art Nouveau style of lettering created by 
Rennie Mackintosh. This style of lettering, known as Bungalow, is playful and 
easy to learn. We will use Speedball B-nibs to create smooth monoline strokes. 
We will also learn Jessie M. King lettering and a hand drawn lettering style of 
this period.  
 
 
 
 

 
CORA PEARL ORIGINAL SCRIPTS LETTERING  
(2 to 4 Days) (All Levels) 
 

Over the years I have developed some original styles of lettering that 
are generally playful, modern, and diverse. In this workshop, 
depending on the number of days we have together, we will study 
some combination of Tall Grasses Lettering (tall and rounded 
monoline letters inspired by tall grass), Singing Stick Letters (an easy 
to learn all capitals style of lettering that is very playful and written 
with a Pilot Parallel Pen), Super Compressed Letters (a highly 
compressed style of capital letters written with a broad edged nib), 
Robot Lettering (a modern quirky style of lettering written with the 
Speedball A-nib), and Geometric Lettering (a drawn and painted style 
of lettering as show in the picture).  
 

UNCIAL CALLIGRAPHY 
(2 Days) (All Levels) 
 

Uncial calligraphy, written with the broad edge nib, is a historical 
medieval script. It is a beautiful traditional hand still studied and used 
by many calligraphers today. Because there are no lowercase letters, we 
can put our attention on learning just 26 letterforms and spend some 
time focusing on the nuances of this hand. This workshop is 
appropriate for those who have never studied Uncial before and for 
those who have. We will work on understanding repeating patterns in 
the letters, spacing, and developing a strong foundation for further 
work with Uncial. We will work in different sizes of lettering, including 
working with a double pencil tool, to see the skeletal structure of the 
letters. Some experience with the broad edge nib is recommended but 
not required. 
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HUMANIST BOOKHAND CALLIGRAPHY 
(2 Days) (All Levels) 
 
Humanist Bookhand calligraphy, also known as Foundational, is a style of writing 
popularized by Edward Johnston in the 20th century, leading to the revival of 
calligraphy. Bookhand is a clean and legible style of writing that is useful for many 
types of calligraphy projects because of its simplicity and legibility. This workshop is 
appropriate for those who have never studied Bookhand before and for those who 
want to have studied it before but want to deepen their understanding of it. We will 
work on understanding repeating patterns in the letters, spacing, and developing a 
strong foundation for further work with Bookhand. We will work in different sizes of 
lettering, including working with a double pencil tool, to see the skeletal structure of 
the letters. Some experience with the broad edge nib is recommended but not 
required. 
 
 
 
TYPEWRITER INSPIRED LETTERING 
(2 Days) (Intermediate to Advanced) 
 
For many letter lovers the typewriter is a great joy. The letters 
made with vintage typewriters have an irregular quality to 
them that bridge the gap between hand written letters and 
computer generated letters. In this class we will learn to write 
typewriter inspired lettering and will make these letters using 
the radius cut Pilot Parallel pen. This class is great for 
intermediate to advanced students who love the look of 
typewritten letters, for students who want more experience on 
the techniques of using the radius cut pen, or both.  
 
 
 

ARCHITECTURAL LETTERING 
(2 Days) (All Levels) 
 
In this workshop, we will study the monoline lettering style of 
Frank Lloyd Wright. This style of lettering comes from the 
architect’s own blueprints. We will use Speedball B-nibs to 
create smooth monoline letters that are thick and graceful. This 
workshop is as much about getting comfortable with B-nibs as 
it is learning a new style of writing. In addition to Lloyd’s script, 
we will study other architectural styles of lettering and will 
explore these styles using various techniques including 
working with color, size and spacing. One day of FLW lettering 
can be combined with another one day workshop. 
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DESIGN COURSES FOR STUDENTS OF 
CALLIGRAPHY AND HAND HAND LETTERING 
(7 Day Summer Intensive) (Intermediate to Advanced) OR 
(Year Long Courses) (Intermediate to Advanced) 
 

I have been teaching year-long classes in Design for Lettering Art for the last several years in Portland, Oregon, where I live 
and work. I am also teaching Elements of Design in a year long course in Dallas, Texas. In these classes we focus on the 
Elements and Principles of Design especially as they pertain to the needs of lettering artist.  
 
The goals of this class are for students to: gain a greater understanding of design, become articulate in the language of 
design, build design skills and develop a bigger toolbox of options, value the process of creation—not just the product, 
increase self-understanding and self-expression, develop more self-trust and self-kindness as an artist, be part of creating a 
safe space and community for creative exploration, and to create at least eight strong design ideas for further development 
and completion at the student’s own pace. The week long intensive is available starting in the summer of 2019. The next 
opening for the year long course is 2020-2021. Openings for both are limited. Email Cora for more details about these courses.  
 
Subjects Available for these Intensive Design Courses: 
 

• The Elements of Design for Calligraphy and Hand Lettering 
• The Principles of Design for Calligraphy and Hand Lettering 
• Design for Lettering Art: Focus on Color 

 
 
Cora Pearl is a full time calligrapher and teacher of lettering arts. She teaches full credit classes 

in Calligraphy and Hand Lettering at Portland Community College, various lettering arts 
workshops at the Oregon College of Art and Craft, independent classes and workshops in 
lettering and design and taught at several calligraphy conferences including: Letters of Joy, All 
Oregon Calligraphy Conference, The International Calligraphy Conference, IAMPETH, TypeCon, 
and Letters California Style. She will be teaching at the Red Deer Conference in Canada in 2020.  
Cora received a Regional Arts and Culture Council grant to take master classes with Sheila Waters 
in the fall of 2015. She majored in Art and Art History at Oberlin College. Cora is passionate about 
teaching and values a holistic approach to learning based on building trust and safety in the classroom environment. 
 

 
TEACHING PHILOSOPHY OF CORA PEARL 

 
Teaching students about the art of calligraphy and hand lettering is a dream come true for me. I love being able to share my 
passion and experience in the classroom and I believe that teaching at its best, is also an art form.  
 
Central to my teaching style is sharing my passion and enthusiasm to inspire students to ignite their own passion and desire 
for greater self-expression and artistic exploration. The study of calligraphy and hand lettering requires patience, persistence 
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and practice. My teaching philosophy is centered on supporting students in developing this core set of skills as the 
foundation for artistic and calligraphic growth. 
 
Students of the lettering arts tend to come from different backgrounds—some students already consider themselves artists, 
some students have had little or no artistic training at all, some students have a background in graphic design, others simply 
have a love of lettering that they would like to explore further. I like to meet each student right where they are in the learning 
process and in their initial skill level—my goal is to see each student move forward and grow from where they started. I 
encourage my students to understand their creative evolution from their own starting place to their own ending place, rather 
than from using an outside reference point.  
 
While supporting students individually is important to my teaching, I also believe that having a strong classroom community 
is essential. We can learn so much from each other’s mistakes, successes and experiences. Making art can be a vulnerable 
experience and having a safe supportive classroom environment helps nourish the willingness to try new things and to grow 
as an artist. I encourage my students to share their experiences with each other and to rely on each other for additional 
support. This creates an environment where students care about each other and celebrate each other’s work.  
 
Because the lettering arts do require precision, and making mistakes is inherent to the process, students can easily come face 
to face with their Inner Critic. I like to address this phenomenon directly and gently nurture students towards greater self-
kindness and self-acceptance through the process of making mistakes. Navigating this area of this art form in a gentle manner 
can help give students the ability to stick with the challenge of working through building their technical skill level and solving 
design problems.  
 
My approach to teaching has always been a holistic one—I believe that the ability to present words in a striking and creative 
artistic way is a rare and beautiful skill to possess and it also gives students a powerful new connection to the use of language 
and text. In addition to developing this core skill I believe the study of lettering as an art form is an opportunity to develop 
greater self-confidence, self-kindness, and the ability to have a more sustained, and even meditative focus. In the widest 
sense of what creating art can be, I see the study of calligraphy and hand lettering as an opportunity to get to know oneself 
better.  
 


